Saturday
December 2, 2017
7:30 pm
Ute Theater
Rifle

The FREE holiday concert in
Rifle brought to you by:

Town & Country
Veterinary
Hospital
Miller's Dry
Goods

Sunday
December 3, 2017
4:00 pm
Glenwood Spgs
High School

Symphony in the Valley
presents a Holiday concert
with something for everyone.
Classical Favorites
Modern Medleys
Swinging Jazz
Vocalists

Contribute to
~ The Friends of Symphony in the Valley ~
Did you enjoy today's
performance? If so, please
consider donating to
Symphony in the Valley.
There are many costs
associated with presenting
this performance, including
purchase of music, practice
facility rental, equipment
storage, and advertising.
Symphony in the Valley is a
non-profit organization and
all contributions are tax
deductible. Contributors are
recognized in our concert
programs on a yearly basis. As
an added bonus, Artist's Circle
Contributions and above
receive two free season
tickets. Concert Sponsors
receive additional
recognition in the program
for the concert series.

Who we are....
Symphony in the Valley is a volunteer community orchestra that
has been performing in the Roaring Fork Valley and Eagle County
since 1993. Players include seasoned semi-professionals, talented
amateurs, and young musicians just beginning to learn about the
world of classical music.
The orchestra presents live classical music concerts at a variety of
venues that are affordable and enjoyable for listeners of all ages.
Symphony in the Valley fosters a mutually satisfying relationship
between musicians and audiences. Players express their musical
creativity and passion for performance; audiences enjoy beautiful
music while learning about the breadth and depth of classical music.
Why we need your support....
Admission tickets cover a large share of the orchestra's costs, but
the Symphony in the Valley also depends on the generosity of
individuals, businesses, and foundations to present each year's
concert season.
Behind the scenes, the orchestra pays for equipment and services
that make each concert special, including music purchases and
specialty arrangements, lighting and sound, piano tuning, storage
space, transport, insurance, archive recordings, and insurance. Our
music director also earns a modest salary.
We support our graduating high school senior musicians by
providing them with the opportunity to apply for scholarship funds.
These awards are available for the first year of college in which they
will be pursuing a career or degree in music. The students receiving
the scholarship must have been active in the Symphony in the Valley.
Please consider purchasing a season ticket and/or contributing
to Friends of the Symphony.

Please make checks payable to Symphony in the Valley and give
them to an Usher or mail to:
PO Box 1831, Glenwood Springs, Colorado 81602.
Payments can also be made online using PayPal on our website:
www.sitv.org
Symphony in the Valley is a non-profit organization. Contributions
are tax deductible.
Federal Tax No: 84-1265543

~ With Gratitude to our Generous Donors ~
Major Composer's Circle: $3,000+
City of Glenwood Springs
New Ute Theatre Society
Garfield County

Anonymous
Brad & Ruth Mollman
SK Peightal Engineers

Composer's Circle: $1,000- $2,999
Alpine Bank (Sponsoring the Conductor)
Town of New Castle
Holy Cross Energy

City of Rifle
Tarin Boxberger

Patron's Circle: $500 - $999
KMTS
Rifle Chamber

Don Parkison

Artist's Circle: $250 - $499
Byron Annis
Karin White

Town and Country Veterinary Hospital
Jean's Printing
Greg Russi
Mary & Chuck Durham
HP & Gwen Hansen

Judy Huston
Karma Kriz

Conductor's Circle: $100 - $249
John & Liz Bokram
David Christie
Rifle Lock & Key

Roaring Fork Events
Art Ackerman
John Savage and Sally Brands

Don Locke
Durell Thompson
Miller Dry Goods

Concertmaster's Circle: $50 - $99
Mark Rosenblum

Kelly Thompson

Bill & Melanie Livingston

George Tempest

Friend's Circle: $25 - $49
~ Always accepting Friends ~
Like us on Facebook!

Chair Sponsors:
Flute chair sponsored by: Shilo Bartlett and Children

The children's Nana is a flautist.
Karen Hessl on Bassoon by: Adam & Megan Hessl, Ben Stutzman, and Gina Leighty

"We love Karen!"
Oboe Chair sponsored by: Warren Klug and the Aspen Square Hotel

"We do this to honor Captain Hillary Klug who played Oboe with the Symphony for six years
and is now serving in Afghanistan."
Drums sponsored by: Jonathon Bradley Mollman
"I am a drummer myself."
Steve Hessl on Violin by: Terri Leighty

~ Symphony in the Valley Members ~
Violin I
Stephen Hessl

Carbondale

Bassoon
Karen Hessl *

Carbondale

Clarinet
Van Merritt *
Jacqueline Dreier
Jodi Henderson
Katie Passenti
Sofia Schwager
Kim Whelen

Parachute
Glenwood Spgs
Carbondale
Glenwood Spgs
Parachute
Parachute

- Concertmaster

Judy Ingelhart
Sofia Piliero
George Saunders
Camille Schuman
Violin II
Stephanie Zaza *
Gwen Hansen
Ann Kurronen
Nico Piliero
Adrienne Prosser
Viola
Peggy Sconce
Zachariah Milby
Mateo Piliero

Glenwood Spgs
Edwards
Eagle
Carbondale

Carbondale
Carbondale
Eagle
Edwards
Glenwood Spgs

New Castle
New Castle
Edwards

Cello
Lorraine Curry *
Justin Kattnig
Rick Oakes

Glenwood Spgs
New Castle
Glenwood Spgs

Bass
Ray Barr *

Parachute

Flute
Jennifer Fix *
Susan Sanchez
Piccolo
Jennifer Fix

Carbondale
Basalt

Carbondale

Oboe
Deborah Barnekow * El Jebel
Allison Christie
Glenwood Spgs

* Indicates Section Principal

Bass Clarinet
Patrick Fitzgerald
Victoria Madden

Glenwood Spgs
Glenwood Spgs

Alto Saxophone
Van Merritt *
Warren Lucio

Parachute
New Castle

Tenor Saxophone
Jodi Henderson

Glenwood Spgs

French Horn
Scott Gordon *
Tanya Allen
Jennifer Keller

Glenwood Spgs
Glenwood Spgs
Glenwood Spgs

Trumpet
John Bokram *
Tom Allen
Brad Swart

Aspen
Meeker
Rifle

Euphonium
Jay Duclo *
Patrick Fagan

New Castle
Carbondale

Tuba
Jason Gross

Glenwood Spgs

Piano/Keyboard
Karen M. Tafejian

Carbondale

Electric Guitar
Frank Martin

Glenwood Spgs

Electric Bass
Patrick Fagan

Carbondale

Percussion
Don Parkison *
Warren Lucio
Karen M. Tafejian
Sharon Young

Glenwood Spgs
New Castle
Carbondale
Glenwood Spgs

Vocals
Warren Lucio
Brad Swart
Kelly Thompson
Sharon Young

New Castle
Rifle
Rifle
Glenwood Spgs

Conductor
Kelly Thompson

Rifle

Associate Conductor
Van Merritt
Parachute

Flugelhorn
John Bokram

Aspen

Trombone
Christian Chen

New Castle

The Symphony is currently seeking
interested musicians to join the Orchestra.
Please contact us at: www.sitv.org

~ Concert Program ~
Parade of the Wooden Soldiers............................................................................................Leon Jessel
Arranged by Ralph Ford (ASCAP)

Three Dances from The Fantastic Toyshop………………………………………..........….Gioachino Rossini
Tarantella, Cossack Dance, and Can-Can

Orchestrated by Ottorino Respighi
Edited by Douglas Stroud

Once in Royal David's City……….........................................................................Henry John Gauntlett
Arranged by Jerry Brubaker (ASCAP)

Cantique de Noël (O Holy Night)………………......……..................................................Adolphe Adam
Arranged by Chip Davis, Adapted by Robert Longfield
As Recorded by Mannheim Steamroller

Fantasia on We Three Kings….......................................................................................Brian Balmages

Intermission
A Vaughan Williams Christmas.....................................................................Ralph Vaughan Williams
Setting by Douglas E. Wagner (ASCAP)

Forest Green, Wassail Song, and Sussex Carol

Holiday Mash-Up.......................................................................................Arranged by Patrick Roszell
Have Yourself a Merry Little Christmas and Jingle Bell Rock

Santa Baby............................................................................................. Joan Javits and Philip Springer
Arranged by Clark Gault
Sharon Young - Vocals

Marshmallow World............................................................................ Carl Sigman and Peter DeRose
Arranged by Clark Gault
Conducted by Van Merritt
Warren Lucio, Brad Swart, and Kelly Thompson - Rat Pack Vocals

Christmas Eve/Sarajevo 12/24………………….....................................Paul O'Neill and Robert Kinkel
Arranged by Bob Phillips
As Performed by Trans-Siberian Orchestra
Frank Martin - Electric Guitar and Patrick Fagan - Electric Bass

~ Program Notes ~
Parade of the Wooden Soldiers

Leon Jessel

Also known by the title, "Parade of the Tin Soldiers," this instrumental theme has become a favorite of the
holiday season. It was utilized in a 1933 animated short starring Betty Boop and a parade of toys that
magically come to life to crown their queen. In this arrangement, consider the sound, or effect, of a grand
parade or processional beginning softly in the distance and growing louder throughout the piece to its
conclusion. Strong and steady, "British" in character, but with the added sounds of many magical and childlike imaginations sprinkled over the top, this piece is a true holiday gem.
Three Dances
from

The Fantastic Toyshop
Gioachino Rossini

The Fantastic Toyshop, is a ballet in one act conceived by Léonide Massine. Ottorino Respighi orchestrated
the music based on piano pieces by Gioachino Rossini.

The ballet is set in France in 1860. A world-famous toymaker has created exquisite dancing dolls in his magic
toyshop. The automata perform various dance routines for the prospective customers. At first the toys
entertain two English ladies and an American family. Some of the dolls perform a tarantella for the guests. A
Russian family arrives, and five Cossack dolls enter and perform a traditional dance.
Then the shop-keeper introduces his most sophisticated dancing dolls, a pair of can-can dancers, a flashilydressed man and woman, come in and perform their routine. Their dance is so enchanting that the American
family decides to buy the male doll while the Russian family buys the female dancing doll. The deals are
made and paid for, the dolls are placed in separate boxes, and collection is arranged for the next day.
Darkness descends, but during the night the dolls magically come to life and start dancing. They are upset
that the two can-can dancers who are lovers are going to be separated, and a plot is hatched to hide them
before the customers return in the morning.
When the shop opens the next day and the customers come in to pick up their dolls, they discover that the
can-can dancers are no longer there. The customers, not knowing about the secret life of the dolls, blame
the shop owner and attack him and his assistant. In the ensuing fracas the dolls come to the shopkeeper's
rescue with the Cossack dolls attacking the customers with their bayonets. Driven out of the shop, the
customers watch incredulously through the window as the happy dolls and the shopkeeper dance merrily
inside with the re-united can-can dancers.
Once in Royal David's City

Henry John Gauntlett

Originally written as a poem by Cecil Frances Alexander, this ever-popular carol is widely performed. Since
1919, King's College Chapel in Cambridge has begun its Christmas Eve service with this carol as the
Processional hymn. It has been recorded by many famous artists, including Mary Chapin Carpenter, Petula
Clark, and the Mormon Tabernacle Choir.

Cantique de Noël

Adolphe Adam

Cantique de Noël (O Holy Night) is a well-known Christmas carol composed by Adolphe Adam in 1847 to
the French poem "Minuit, Chrétiens" (Midnight, Christians) by a wine merchant and poet, Placide Cappeau.
In Roquemaure at the end of the year 1843, the church organ was renovated. To celebrate the event, the
parish priest asked Cappeau, a town native, to write a Christmas poem. Even though Cappeau had never
showed an interest in religion, he obliged. Soon after, Adam wrote the music. The song premiered in
Roquemaure in 1847 by the opera singer Emily Laurey.
Unitarian minister John Sullivan Dwight, created a singing edition based on Cappeau's French text in 1855.
In the French original, as well as English and many other languages, the text reflects on the birth of Jesus and
of humanity's redemption.
Fantasia on We Three Kings

Brian Balmages

The musicians of Symphony in the Valley took a vote on the first night of rehearsal and decided that the best
description for this piece is: Star Trek meets a Christmas carol medley.
However, "Fantasia on We Three Kings" was written as a serious concert piece for the holiday season. The
melody is introduced in fragments over a haunting orchestration. After a short pause, the entire melody is
presented by the oboe, which is later joined by the rest of the woodwinds and strings. Several harmonic
treatments lead to a powerful brass fanfare, as the woodwinds outline the melody with a rhythmic ostinato.
A second carol, What Child is This?, is introduced briefly, then emerges into a brilliant countermelody. As
the tonality changes to minor, the piece moves into a chamber setting; violins contribute long melodic
phrases above a subtle appearance of the theme. As the horns announce the recurring fanfare in dissonant
fashion, the piece builds in volume and intensity, driving toward a powerful and climactic ending.
A Vaughan Williams Christmas

Ralph Vaughan Williams

In a lecture delivered a year before his death, Ralph Vaughan Williams commented that "vital art must spring
from its own soil." His contributions to the literature, especially the major works for orchestra and concert
band, are testaments to this credo. In his hands, the folk songs and carols of England enjoyed a new life and
popularity.
"A Vaughan Williams Christmas" presents three English carol tunes that were collected, arranged, and
adapted and/or harmonized by Vaughan Williams:
 Forest Green ("O Little Town of Bethlehem"), which originally appeared in the first edition of the
English Hymnal (1906).
 Wassail Song ("Wassail, Wassail, All Over the Town"), number five of Five English Folk Songs (1913).
 Sussex Carol ("On Christmas Night"), included in the Fantasia on Christmas Carols (1912) and found
as number two in Eight English Carols (1919).

Holiday Mash-Up

Arranged by Patrick Roszell

"Have Yourself a Merry Little Christmas" was first introduced by Judy Garland in the 1944 MGM musical
Meet Me in St. Louis. Frank Sinatra later recorded a version with modified lyrics, which has become more
common than the original.
"Jingle Bell Rock" was first released by Bobby Helms in 1957 and has been a holiday highlight ever since.
Although numerous artists have recorded the song, the most famous versions are by Bobby Helms and
Brenda Lee.
Santa Baby

Joan Javits and Philip Springer

Santa Baby is a 1953 Christmas song written by Joan Javits and Philip Springer, sung originally by Eartha Kitt.
The song is a tongue-in-cheek look at a Christmas list addressed to Santa Claus by a woman who wants
extravagant gifts such as sables, yachts, and decorations from Tiffany's.
Marshmallow World

Carl Sigman and Peter DeRose

A Marshmallow World is a popular song that was written in 1949 by Carl Sigman (lyrics) and Peter DeRose
(music). The song is about winter and is commonly regarded as a Christmas song, although the lyrics make
no mention of the holiday.
The song was first a hit for Bing Crosby (backed by the Lee Gordon Singers and Sonny Burke and his
Orchestra). Crosby's version, recorded in 1950, peaked at #24 on the pop singles chart in January 1951.
Christmas Eve/Sarajevo 12/24

Paul O'Neill and Robert Kinkel

This thought-provoking medley of Christmas tunes describes a lone cellist playing Christmas carols in the
midst of the Bosnian war. The piece reflects the power, drama, and hope of a single musician in the midst of
war, reflecting on the power of music to bring hope. Similar to the popular string arrangement, this full
orchestra setting includes a rock rhythm section that contributes to an intense and very hip musical
experience.

~ Symphony in the Valley ~
What the 'A'?
Why does the orchestra always tune to the oboe?
The circumstances of the orchestra tuning to the oboe are a matter of history, mostly, but also
acoustics. The first orchestras (in the late 1600s) were mainly string instruments. A pair of oboes
was sometimes used to strengthen the first and second violin parts. Soon composers were writing
separate parts for the oboe, exploiting its singing tone as a contrast to the violins. The bright,
rather penetrating sound of the oboe was easy to hear, and its pitch was more stable than gut
strings, so it was natural to rely on it for tuning. One can also assume it settled, or prevented many
arguments. Just imagine twenty string players squabbling over a tuning note before the oboist
intervened to settle the dispute. Other instruments drifted in and out of the orchestra – flutes,
bassoon, French horns, clarinets – before its instrumentation became relatively standardized as we
know it today. But oboes were almost always present, so they became the standard instrument for
tuning.
There are exceptions. Sometimes a composer chooses to replace the oboes altogether with the
mellower clarinets. In that case, the clarinet becomes the de facto tuning instrument. Then there
are keyboard instruments like piano, harpsichord or organ. The entire orchestra must tune to
them, but the oboe still plays a role. When a keyboard instrument joins the orchestra as either a
featured instrument or just a section member, the oboist listens to the ‘A’ played by the keyboard,
matches it, and plays it so the rest of the orchestra can hear. And what if there is no keyboard, no
oboe, no clarinet – just strings? Then the concertmaster pre-tunes his or her A string to A=440 Hz
and plays the note for everyone else to hear.
Orchestras always tune to ‘A’, because every string instrument has an ‘A’ string. The standard pitch
is A=440 Hertz (440 vibrations per second). Some orchestras favor a slightly higher pitch, like
A=442 or higher, which some believe results in a brighter sound. If you ever played in concert
band, you’ll remember that you always tuned to B flat. This is because most of the band instruments
are actually pitched in B flat, and so this is their natural tuning note.
Here’s a little secret you’ll never know as an audience member. Oboes can play sharp or flat, just
like any other instrument. But every oboist uses a little electronic meter to ensure that their ‘A’ is
exactly right. In fact, some orchestras – even major orchestras – have gone ‘modern’ and use an
electronic device to sound the tuning note. Even then, tradition is respected: it’s the oboist who
turns the device on for tuning, and off when the task is completed!

Meet your
~ Symphony in the Valley ~
Sofia, Nico, and Mateo Piliero
Nico was the first of the Piliero family to begin playing violin when he was
six years old. After hearing it played at a music festival he announced, "I
want to learn to do that." He fortuitously began with a Suzuki trained
teacher who lived nearby, Miss Maddie Macauley.
Shortly afterward, Sofia began playing at
age eight. They studied under Miss
Macauley for a few years until she
recommended that the kids continue with
her teacher, Symphony in the Valley's (SITV)
own Ms. Janie Bionez.

Sofia Piliero

Mateo began learning violin with Ms. Bionez
at age seven. He later became interested in
the deeper,
rich
tone of viola at about age
Sofia
Piliero
ten.

The three students performed at a few weddings and recitals. Then Ms.
Bionez suggested that they might enjoy playing with SITV. They all joined
last year, at ages 12, 14, and 15.

Nico Piliero

Sofia loves the beautiful tone of violin and expressing herself in music. She
also teaches violin. Additionally she learned from Mrs. Sherry Cadow of Los
Angeles whom she met through the Suzuki Institute in Beaver Creek. All
three of the youth studied at the Colorado Suzuki Institute in Beaver Creek.
Nico enjoys violin and also fiddling. He loved learning fiddling with Mr.
Matthew Brown at Suzuki Institute.
Mateo loves the exciting, bombastic, fast music which SITV brings to its
performances. The smaller viola section brings him challenges and rewards.

Mateo Piliero

Sofia, Nico, and Mateo feel very blessed to perform with SITV. It is a great
asset to our mountain community, and they are happy to be so kindly
received. Each concert is so special, and the process of playing in an
orchestra is fantastic as over a series of practices the music comes to life.
Thank you SITV for bringing beautiful music to our valley!

Meet your
~ Symphony in the Valley ~
Jacqueline Dreier
Jacqueline is 19 years old and was born in
Paderborn, Germany. She has four brothers and
one sister - most of whom play instruments as well.
Her hobbies are to play the clarinet, listen to
music, play sports, and meeting friends.
Ms. Dreier arrived in Glenwood Springs
approximately three months ago, where she is
living with a host family and working as an au pair.
Originally slated to be in the Valley for one year,
she is already working to get the timeframe
extended for at least another year because she has
grown to really enjoy the area.

Jacqueline Dreier

Jacqueline began her music career at age 8,
starting with the recorder. One year later she
began clarinet lessons. After two years she went to
the youth orchestra in her valley and one year later
became a member of the big orchestra the "BahnOrchester Altenbeken." This orchestra is a
symphonic band that plays all over Europe.
Jacqueline has played clarinet with this orchestra
for ten years and has joined various other
orchestras as well.

Before moving here, Jacqueline knew that she had to find an
orchestra because she loves to play with other musicians and
create good music together. She found Symphony in the Valley
and has really enjoyed being part of this organization.

Friday - Mar 16, 2018 - 7pm
Ute Theater - Rifle
Saturday - Mar 17, 2018 - 7pm
Glenwood Springs
Community Center

Both venues will have hors d'oeuvres (catered by Miner's Claim),
cash bar, plenty of room to dance, and door prizes. Start
practicing those dance moves now for this St. Patrick's themed
evening gala, where creative expression intertwines to create
one incredible evening of melodious music, dazzling decor,
fabulous footwork, and heavenly hors d'oeuvres.
Bring your friends, support the
Symphony, and fill a Premium table for
best views and access to the dance
floor. Tickets make excellent Christmas
presents!

Advance Sales Only
Individual Tickets ~ $65
Premium & Sponsor
Tables to seat 8 ~ $600

Board of Directors and Staff
President
Ruth Mollman

Volunteer Coordinator
Dave Merritt

Vice President
Adrienne Prosser

Collaboration Specialist
Jonathan Gorst

Board Members
Stephanie Askew
Pat Fitzgerald
Scott Gordon
Don Parkison

Treasurer
Peggy Sconce

Board Member Emeritus
Karin White

Conductor
Kelly Thompson

Librarian
Van Merritt

2017

Season Calendar

2018

St. Patrick's Symphony Swing:
March 16, 2018 - Ute Theater, Rifle
March 17, 2018 - Glenwood Springs Community Center
Mother's Day Concerts:
Symphony's Got Talent
May 12, 2018 - Ute Theater, Rifle
May 13, 2018 - Glenwood Springs High School
Independence Day Celebrations:
July 3, 2018 - Centennial Park, Rifle
July 4, 2018 - Two Rivers Park, Glenwood Springs

